


POWER PROTEST PROTECT

| began this collection by exploring ideos
surrounding identity; what role clothing plays in
an individuals personal identity, what the word
‘identity’ truly means, and the different ways in
which we express our personal identity.

| thought about what makes up the layers of my
own identity - my interests and passions. From
here | began fo research methods of female
empowerment  and  different  feminist
movements. | wanted to undersiand my own
history as a female by learning about females
hefore me, and in turn using this rich history to
empower women, myself induded, with my
collection. | thought ahout other passions of
mine and started researching tailoring - Savile
Row, classic toiloring, contemporary tailoring,
and power dressing. | thought deeply about the
psychology behind wearing a suit and feeling
empowered, and in turn came to understand that
power dressing is more than just masculine suits.

Combining these key elements | wanted to create
a collection that explores my own identity; one
that explores volume and structure, linear forms
and clossic tailoring details. One that is playful
and bright, but simultaneously portrays a dear
message of female empowerment. Sustainability
will be o constant underlying factor in the
creation of this collection: | want fo explore
textile innovation and fabric recycling; thinking
about how | can give dead-stock fabrics o new
lease of life and create fabrics that are new ond
contemporary, as well as exploring print ond
pattern through knitwear.
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POWER DRESSING VS THE FEMALE FORM

Women's suits have been around since the early
1900s with the Suffrageties, then designers such as
Coco Chanel, Elso Sthinpurelli and Christion Dior
went on fo create their women's suits. By the 1940s,
these overssized shoulders were mainsream, paired
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When developing and toiling my
showpiece, | initially decided to
replace the shoulder to hem panels
with a controst exaggerated hip
panel that dramatically exaggerates
the female form, in tum,
empowering she/ they who wear it.
| then decided to experiment with
cutting volume into the toile to add
more movement and break up my
graphic check textile. | played
around with gathering and the slash |
and spread method, as well as i
extending the hip panel over into
the sleeve. | then thought about the
sleeve silhouette and how | could
echo the female form there.
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